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GENERAL INDEX to In Theory Only, Volume 3 


from Volumes 1 & 2 (Nos. (1) - (143)): 





(4) Benjamin, William E. "Towards a Typology for Pitch Equivalence". 
- comment by Smith (171). 


(79) Benjamin, William E. "Tonality without Fifths". 
- continued in Benjamin (147). 
- comment by Smith (171). 


(93) Gauldin, Robert. "The Magic Squares of the Third Movement of 
Webern's Concerto Op. 24". 
- errata in 3/1: 2. 


(94) Gauldin, Robert. "Pitch Structure in the Second Movement of 
Webern's Concerto Op. 24". 
- comment by Barkin (145). 


(120) Music Theory Crossword Puzzle No. 6. (answer in 3/1: 2). 


(122) Quaestionis Gratia: "Curious Curtailment or Cliffhanger? (or 
Cop-out?)". 
- comment by Lester (158). 


(126) Rahn, Jay. "Some Recurrent Features of Scales". 
- erratum in 3/2: 8. 


(131) Smith, Charles J. Theoretical Symposium: “Toward a 
Phenomenalistic Account of Music's Performances". 
- erratum in 3/1: 2. 
- comment by Rahn (169). 


(142) Travis, Roy. Letter: (on Stein (136)). 
- comment by Stein (172). 
- reply by Travis (174). 


Volume 3: 
(144) Antokoletz, Elliott. "Principles of Pitch Organization in Barték's 
Fourth String Quartet". 3/6: 3-22. 


(145) Barkin, Elaine. Comment: "About Tunes and Tetrachords" (on 
Gauldin (94)). 3/1: 29-30. 


(146) Bazelow, Alexander R., and Frank Brickle. "A Combinatorial 
Problem Arising out of Twelve Tone Theory". 3/4: 12-13. 


(147) Benjamin, William E. "Tonality without Fifths: Remarks on the 
First Movement of Stravinsky's Concerto for Piano and Wind 
Instruments" (continuation of Benjamin (79)). 3/2: 9-31. 


Boge, Claire. "'Parameter' in Music and Musical Analysis". 
3/4: 14-26. 


Brickle, Frank. See Bazelow & Brickle (146). 


Browne, Richmond. Index of Music Theory in the United States 
1955 - 1970. 3/7-11 (entire issue). 





Volume 3 Index 


Clemmons, W. Ronald. "The Coordination of Motivic and Harmonic 
Elements in the 'Dirge-Canons' of Stravinsky's In Memoriam Dylan 
Thomas". 3/1: 8-21. 


Gauldin, Robert. "“Intramusical Symbolism in the Last Strophe of 
Schubert's 'Der Wegweiser'". 3/12: 3-6. 


Gryé, Stephen M. "“Explicating William Billings's 'Jargon'". 
3/1: 22-28. 


Hendrickson, Hugh. “Mozart's Symphony No. 40/IV, Second Theme: A 
Study of Chromaticism and Harmonic Association". 3/4: 27-37. 


Hormes, Linda. Exempli Gratia: "A Singular Perversion of Second 
Inversion (Odd Six-Fours in Mozart's K. 282)". 3/5: 30-31. 


Hutchinson, William. “Acoustic Notes on the Changing Stability of 
the Fourth". 3/3: 27-31. 


Index of Music Theory in the United States 1955 - 1970. See 
Browne (149). 


Keiler, Allan R. "The Syntax of Prolongation (Part I)". 3/5: 3-27. 


Kohl, Jerome. “Serial Determinism and ‘Intuitive Music': An 
Analysis of Stockhausen's Aus den sieben Tagen". 3/12: 7-19. 


Lester, Joel. Comment: (on Quaestionis Gratia (122)). 3/1: 3l. 
Lewin, David. "Some Notes on Schoenberg's Opus 11". 3/1: 3-7. 


Longyear, R. M. “Unusual Tonal Procedures in Schumann's Sonata-Type 
Cycles". 3/12: 22-30. 


McCreless, Patrick. "Schubert's Moment Musical No. 2: The 
Interaction of Rhythmic and Tonal Structures". 3/4: 3-ll. 


Martin, Henry. “A Structural Model for Schoenberg's 'Der verlorene 
Haufen', Op. 12/2". 3/3: 4-22. 


Letter: (Topical Outline of Slatin Dissertation). 
3/2: 4-8. 


Music Theory Acrostic No. 1. 3/5: 28-29. (answer in 3/6: 2). 


Music Theory Crossword Puzzle No. 7: "“Acoustics". 3/3: 32-33. 
(answer in 3/4: 31). 


Music Theory Crossword Puzzle No. 8: “Olio”. 3/12: 20-21. 
Pierce, Alexandra. "“Juncture". 3/6: 23-34. 

Quaestionis Gratia: "Language or Music?". 3/12: 36. 

Rahn, John. Letter: (om Smith (131)). 3/3: 2. 


, et al. Quaestionis Gratia: “Milton Babbitt's Du: a 
Query”. 3/2: 32. 


Smith, Charles J. "Registering Distinctions: Octave non-equivalence 
in Chopin's Butterfly Etude" (includes comments cn Benjamin (4) 
and (79)). 3/5: 32-40. 

- erratum in 3/12: 2. 


Stein, Deborah. Letter: "In Response to Roy Travis [(142)]". 
3/2: 2-3. 
- reply by Travis (174). 
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Tichenor, Marjorie. "Density 21.5". 3/3: 23-26. 
Travis, Roy. Letter: (Reply to Stein (172)). 3/2: 3. 


Vander Weg, John. Review: Aldwell & Schachter, Harmony and 
Voice Leading 1 (Harcourt Brace Jovanovich, 1978). 3/12: 31-35. 


OF PIECES ANALYZED: 





J. S. Chorale No. 6: Keiler (156): 19-23. 
French Suite in E (Gavotte): Keiler (156): 9-11. 
Little Prelude in A minor (S. 942): Keiler (156): 4-6, 9. 
WTC I, Prelude #1 in C: Keiler (156): 23-26. 


Babbitt. Du: Rahn et al. (170): 32. 
Bart6k. String Quartet No. 4: Antokoletz (144): 3-22. 
Billings. “Jargon": Gryé (152): 22-28. 


Chopin. Etude in Gb, Op. 25/9: Smith (171): 34-40. 


Mazurkas (Op. 41/4 in Ab; 24/3 in Ab; 24/4 in Bb minor): 
Lester (158): 31. 


Prelude in C minor, Op. 28/20: Pierce (167): 26-29. 
Gry¢. “Harmony”: Gryé¢ (152): 26, 28. 
Handel. Suite No. 14 (Courante): Keiler (156): 17-19. 


Haydn. Symphony No. 99 in Eb (Mvt. III): Pierce (167): 25-26. 


Mozart. Piano Sonata in Eb (K. 282): Hormes (154): 30-31. 


Symphony in G minor (K. 550, Mvt. IV): Hendrickson (153): 
Scarlatti. Sonata in G (K. 471): Keiler (156): 10-11. 


Schoenberg. Klavierstiicke, Op. 11: Lewin (159): 3-7. 
“Der verlorene Haufen", Op. 12/2: Martin (162): 4-22. 
Kleine Klavierstiicke, Op. 19 (No. 2): Stein (172): 2-3; 
Travis (174): 3. 
Moments musicaux: [No. 2] McCreless (161): 3-11; 
(No. 6] Pierce (167): 31-32. 
"Der Wegweiser" (Winterreise No. 20): Gauldin (151): 3-6. 


Schumann. Introduction and Allegro Appassionato, Op. 92: Longyear (160): 


23-24. 
Piano Quintet in Eb, Op. 44: Longyear (160): 28-29. 
Piano Sonata in F# minor, Op. ll: Longyear (160): 25, 27-28. 
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Schumann. String Quartets, Op. 41: Longyear (160): 24-26. 
Stockhausen. Aus den sieben Tagen. Kohl (157): 7-19. 


Stravinsky. Concerto for Piano and Winds: Benjamin (147): 9-31. 


In Memoriam Dylan Thomas ("Dirge-Canons"): Clemmons (150): 
8-21. 


Varése. Density 21.5: Boge (148): 25-26; Tichenor (173): 23-26. 


Webern. Concerto, Op. 24: Barkin (145): 29-30. 


INDEX OF THEORETICAL WRITINGS DISCUSSED: 





Aldwell, Edward, & Carl Schachter (Harmony and Voice Leading l): 
Vander Weg (175): 31-35. 


Babbitt, Milton ("Remarks on the Recent Stravinsky"): Benjamin (147): 11-12; 
Clemmons (150): 8. 


Benjamin, William ("Interlocking Diatonic Collections as a Source of 
Chromaticism . . ."): Martin (162): 5. 


Berry, Wallace (Structural Functions in Music): Boge (148): 18. 


Boretz, Benjamin ("What Lingers On . . ."): Smith (171): 35. 


Brindle, Reginald Smith (Serial Composition): Clemmons (150): 8, 13-15, 


18-21. 
Cogan, Robert, & Pozzi Escot (Sonic Design): Boge (148): 15-16, 18-20. 
Cone, Edward T. ("Beyond Analysis"): Benjamin (147): 19. 


Cott, Jonathan (Stockhausen: Conversations with the Composer): Kohl (157): 
7-8 


Erickson, Robert (Sound Structure in Music): Boge (148): 23-25. 
Escot, Pozzi. See Cogan & Escot. 


Forte, Allen ("Sets and Nonsets in Schoenberg's Atonal Music”): 
Lewin (159): 3-7. 
(The Structure of Atonal Music): Lewin (159): 6. 


Goodman, Nelson (Languages of Art): Boge (148): 19-20. 
(The Structure of Appearance): Boge (148): 16-17, 24. 


Hanson, Howard (Harmonic Materials of Modern Music): Clemmons (150): 12-15, 
18-21. 


Hindemith, Paul (The Craft of Musical Composition): Boge (148): 17. 
Jackendoff, Ray. See Lerdahl & Jackendoff. 

Jonas, Oswald (Review of Schenker's Das Meisterwerk III): Keiler (156): 8. 
LaRue, Jan (Guidelines for Style Analysis): Boge (148): 17-18. 


Lerdahl, Fred, & Ray Jackendoff ("Toward a Formal Theory of Tonal Music"): 
Keiler (156): 16. 
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Ligeti, Gyérgy ("Metamorphoses of Musical Form"): Kohl (157): 8-9. 
Maconie, Robin (The Works of Karlheinz Stockhausen): Kohl (157): 10. 
Meyer, Leonard (Explaining Music): Boge (148): 25. 

Morgan, Robert P. ("Dissonant Prolongations"): Benjamin (147): 11-12. 


Perle, George ("Symmetrical Formations . . ."): Antokoletz (144): 4. 
(Twelve-Tone Tonality): Antokoletz (144): 21-22. 


Piston, Walter (Harmony): Hutchinson (155): 27. 
Quine, W. V. ("Two Dogmas of Empiricism"): Smith (171): 33-34. 
Rothgeb, John ("Strict Counterpoint and Tonal Theory"): Keiler (156): 


Salzer, Felix (Structural Hearing): Keiler (156): 3-4, 13-14, 19-21; 
McCreless (161): 3, 10. 


Schachter, Carl. See Aldwell & Schachter. 


Schenker, Heinrich ("Fortsctzung der Urlinie-Betrachtungen [II]"): 
Benjamin (147): 11-12. 
(Harmony): Keiler (156): 4, 6, 8, 12. 
("J.S. Bach: Kleine Prelude #12"): Keiler (156): 4-6. 
("Rameau oder Beethoven?"): Keiler (156): 3-4. 


Schmidt, Kenneth ("The Functional Role of Dynamics in the Early Works of 
Beethoven"): Boge (148): 23. 


Schoenberg, Arnold (Fundamentals of Musical Composition): Hormes (154): 
30-31. 
(Models for Beginners in Composition): Martin (162): 9. 


Slatin, Sonia ("The Theories of Heinrich Schenker in Perspective") : 
Keiler (156): 6, 9, 11-12; Martin (163): 4-8. 


Stockhausen, Karlheinz ("Erfindung und Entdeckung"): Kohl (157): ll. 
how time passes Boge (148): 22-23. 
("Structure and Experiential Time"): Boge (148): 
26. 


Tinctoris, Johannes de (The Art of Counterpoint): Hutchinson (155): 27. 


Travis, Roy ("Directed Motion in Schoenberg and Webern"): Stein (172): 
2-3; Travis (174): 3. 


Treitler, Leo ("Harmonic Procedure in the Fourth Quartet of Bela Barték"): 
Antokoletz (144): 4. 


Yeston, Maury (The Stratification of Musical Rhythm): McCreless (161): 
S, 7. 





